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amicably pillaging the farmhouses in Brabant and Limburg. His an- 
tique treasures are multifarious. He has old copper and pewter, candle- 
sticks, snuffboxes and so forth, good old Delft, but especially furniture, 
made of oak, walnut or mahogany. There are wardrobes, chests, tables, 
chiffonieres of the 17th and 18th centuries and solid enough to last a 
couple of centuries more. Most of them are Renaissance style, sculp- 
tured with lion heads, faces, garlands ; many are inlaid with ebony or 
palisander. 

By no means of least artistic interest are some beautiful Gothic and 
Renaissance wood carvings, such as Sir Purdon Clarke has been purchas- 
ing lately for the Metropolitan Museum. 

Photographs are sent over on remittance of postage — maybe, 30 or 50 
cents — and the joke of it all is, that the prices are out of all proportion 
with those of our Fifth Avenue warehouses. Traffic, apparently, has not 
yet come that way, and everything is still cheap. At least my friend 
thought so, and the samples which he brought along endorse his state- 
ments. It was a great find. 
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AN AMERICAN COLLECTION OF 1925. 

Walks breezily into my office one fine morning a subscriber. Saith he : 

"See here, you talk so much about American Art — now I have a few 
pictures, I suppose you wouldn't like them. I am going to get rid of them 
and start a collection of American pictures. But I don't want to buy 
names. I want to get one or. two pictures each of men, comparatively 
unknown, whose prices are yet reasonable, and who will make their mark. 
I am a young man myself and I want a collection that I can live with for 
a long while. I want a collection which twenty years from now will con- 
tain the works of men who then will occupy the places now held by the 
best." 

After having satisfied him, it occurred to me that there might be others 
to whom the opinions expressed to my friend might be welcome. So I 
will give a list of some thirty or more painters, who are thoroughly 
American, and whose work, I believe, gives decided promise to enhance 
in value as the years go by. Most of these are young men, and some 
middle-aged, whose work for one reason or another is not generally 
known. 

Naturally I have to restrict myself — I could not make a catalogue of 
all promising artists — and the omissions of some names must not be 
considered to entail invidious comparisons — many names are omitted 
which my friend thought had already acquired too much of a reputation. 
The list might be enlarged, but within its limits I indicate a collection 
which would afford lasting pleasure and at the same time be an invest- 
ment. 

The names of the artists follow alphabetically: 

Frederic Baker, a man who seems to be developing in the direction 
of Tanner, Von Uhde and Dagnan-Bouveret. 

George Elmer Browne, who has made wonderful progress in the last 
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few years. He promises to be one of the best painters of sky-scapes. 

The brothers Beal, Gifford and Reynolds, each individual and both 
meritorious in marines. 

Bryson Burroughs, an idealist of force. 

Emil Carlsen has attained canonical rank, officially and unofficially. 

Alson S. Clark's landscapes are strong. 

Paul Cornoyer, one of the best painters of city views. 

Irving E- Couse, whose Indians and idyllic landscapes are excellent. 

The Dabo brothers, Leon and T. Scott. Their pictures will yet be 
sought for eagerly. 

Warren B. Davis, who promises to be a foremost painter of nudes and 
genre pictures. 

H. Golden Dearth, a strong man with a vigorous brush of tonal 
quality. 

E. W. Deming, of present attainment and promise of wider develop- 
ment. 

Lillian M. Genth, a sterling artist. 

Albert L. Groll, whose landscapes and color-harmonies are, even now, 
ranking high. 

C. P. Gruppe, who paints Holland like a native. 

D. J. Gue, a marine artist of great merit. 
Jules Guerin, rapidly progressing. 

Walter C. Hartson's Dutch subjects are his best. 

C. W. Hawthorne, one of the strongest men we have. 

Robert Henri, who has compelled adverse critics to silence by sheer 
weight of merit. 

Lewis Herzog — his work is rarely seen, but of fine quality. 

Henry S. Hubbell, a figure painter from the<West. 

Paul King, who is worth watching. 

Augustus Koopman, also developing along strong lines. 

Wm. L. Lathrop, who will yet carry Wyant's mantle of the prophets 
of landscape-painting. 

Ernest Lawson, a very promising landscapist. 

George Luks, another man of promise. 

Jean McLane will be known widely. 

Xavier Martinez, a Californian of Mexican birth. 

Alfred H. Maurer — his work is very hard to get but worth having. 

Jerome Myers, an excellent painter of vital scenes. 

F. Luis Mora, a figure painter of imagination. 
Walter Nettleton, a good landscape painter. 
Glenn Newell, a cattle painter. 

W. D. Paddock, now too much occupied with teaching— but who is 
stirring nevertheless. ■ . „ 

Charles Rollo Peters, the wonderful painter of "the silent night. 

E. W. Redfield, with his convincing snowscapes. 
Wm. Ritchel, forging forward steadily. 

W. Elmer Schofield, a prize winner. 

H. B. Snell, both in water-color and oil, of great excellence. 

W. Stetson, a New England artist of deep color sense. 

H. M. Walcott, a figure painter of charm. 

William Wendt, a Westerner. 

Victor Wilbour, worth watching. 

C. H. Woodbury, another Bostonian, whose reputation will be national. 

Well, as I count over the list I find I have stretched the list to forty- 
seven ; even yet I find names I might put in, but I must forbear. I be- 
lieve, however, that a collection made up of paintings by the above artists 
will give satisfaction. 



